symmetric studies: diminished

chapter four
Patterns

On the CD the pattern will be played, there will be a pause, 4 beats, then played in
context [lexcept on Patterns 14-18L]. You might notice that ILlve used some of these

patterns in the exercises and etudes in the first 3 chapters.
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i56 Track 41 » Pattern No. 3
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Track 44 » Pattern No. 6
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A pattern using 4 triads. See chapter 2: Triads and Triad pairs.

Pattern 6:

In Context:
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symmetric studies: diminished

Another pattern using 4 triads. These patterns will work well on the last two bars
of Joe Hendersonlslsong [ lIsotope[] Pattern 7 is easiest to play when moving vertically

up the fretboard.
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symmetric studies: diminished

This is a really beautiful sound. You might want to listen to Kurt Rosenwinkel on
[East Coast Love Affairl] at 7:32 on the great CD East Coast Love Affair on Fresh
Sound/New Talent records. He does something very similar.
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Check out John Scofield on LJWhip the Mule[ ] @ 1:36. Scofield has played this pattern
on other recordings as well but [JWhip the Mule[lis from Hand Five which should be in

everyond s music collection.
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Track 49 » Pattern No. 11
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Wes Montgomery was fond of using diminished chords as approaches to other
chords or just up or down the diminished scale Uspecificallyt IMissile Blues[ ] @ 4:56 or any
of his improvised chordal solos]. These diminished chords work well as an approach to
the turnaround in a 12 bar blues.
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This chordal Montgomery-style pattern would work on the #IV diminished of a
blues. You might want to listen to Wes Montgomery on [ IFried Pies[] around 5:48.
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