symmetric studies: diminished

triads & triad pairs

Triads work well over diminished chords.I find it easiest to use pairs of triads In

Example 10 below, the four dominant chords can be derived in a few different ways. One
way is to think of the chords [or triadsL to be one half-step below each of the notes in
the diminished chord:

Chord Notes In Chord
Bdim7| B D F Ab
Triads 1/2 step below [ B Db E G

Or, you consider function. If the Bdim7 is functioning asa G7L 9L, for example, the

four triads would be derived from the four notes a 1/2 step below a G7L1h9[] chord.. The
same would be true for Bb7, Db7 or E7. Although four major Llor minorl] triads will sound

good on diminished chords the pair I find the most effective are the root and tritone
based on function. For example: Bdimy = G7Lgl = G and Db triads.

Track 20 » Example 10 Four Triads

Could be four different dominant chords Uor just the triads:D

G769) Bp769) pp769) E7(9)

I

[;F: NV

PNP

PP
OOWN

op >+

There are patterns using 4 triads starting on page 75 in Chapter 4,
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symmetric studies: diminished

I like the sound of the two triads a tritone apart like in the third and fourth
measures in Example 10. These triplet figures fall nicely on the fretboard but there are
a lot of different fingering possibilities.

Track 21

» Exercise 10 Triads in tritones / from 3rd up & 5th down
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symmetric studies: diminished

Track 22 » Exercise 11 Triads in tritones / from 3rd up & 5th down
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symmetric studies: diminished
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Track 23 » Exercise 12 Triads in tritones / from 3rd up & 5th down
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In the next two exercises ILlve tried to keep the chords and arpeggios on one string
set. Staying on the same string sets will give a smoother, more flowing sound to the big

interval jumps found in these triads arpeggios.

symmetric studies: diminished
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Track 24 » Exercise 12a String set exercise
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symmetric studies: diminished

Track 25 » Exercise 12b More triadic exercises on one [or twol string sets.
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symmetric studies: diminished

This is an example of how you might use these major triad pairs in context.

Track 26 » Exercise 13 Triads [JExcerpt from[ It Could Happen To Yol
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symmetric studies: diminished

All four minor triads will work as well but I find it a better sound to toggle between
major and minor triads in just one pair rather than two. For instance:

Ct o[ 1-C[ Maj. & min.[] and F# [Maj. & min[ |

Because the chords are an equal distance apart Utritonel, you can use these triad
pairs for two different chords.

Track 27 » Exercise 14 Triad pairs w/ major-minor toggle
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symmetric studies:

Exercise 14 page 3
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symmetric studies: diminished

Track 28 » Exercise 15 Triads with major minor toggle
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symmetric studies: diminished

Track 29 » Etude 4 What is This Thing? changes
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Etude 4 page 3

F1369)

Cmi”’

e "o 7
®
|
|

G7

Dmi”

Ab7

Ebmi”

be b

c1369)

10

11
L

CmaJ7

G1369)

Dmi7(|95)

- if

DD+
HH o

10

o

A
@

b.

56



symmetric studies: diminished

h b5 to 5 toggle

pairs wit

tritone

Notice how this DtoggleD gives a leading tone to the root of the next chord.

Track 30 » Example 11 Triad pairs w/ b5 to 5 toggle
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Track 31 » Example 12 More Patterns w/ b5 to § toggle
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